
Monday, August 31, 2020
7– 8:50 PM

Andy Clark and David Chalmers, “The Extended Mind,” 1998
Lambros Malafouris, How Things Shape the Mind: A Theory of Material 

Engagement, 2013
René Descartes, “Dioptrics,” 1637
Film: ITV Studios, prod., The Man With The Seven Second Memory (Amnesia 

Documentary) | Real Stories, 2016











Martin Heidegger, Being and Time, 1927, Division One

Monday, September 7, 2020
7– 8:50 PM











Monday, September 14, 2020
7– 8:50 PM

Martin Heidegger, Being and Time, 1927, Division Two











Monday, September 21, 2020
7– 8:50 PM

Plato, Phaedrus, trans. by Harold North Fowler, 1914 
Jacques Derrida, “Plato’s Pharmacy” in Dissemination, 1981, pp. 61–171
Bernard Stiegler, “Memory” in Critical Terms for Media Studies,  

2010, pp. 64–87











Monday, September 28, 2020
7– 8:50 PM

Jacques Derrida, Of Grammatology, trans. by Gayatri Chakravorty Spivak,  
1976, 1997, 2016











Monday, October 5, 2020
7– 8:50 PM

Bernard Stiegler, Technics and Time, 1, 1994
Tom McCarthy, Remainder, 2005 











Monday, October 12, 2020
7– 8:50 PM

Pamela Lee, Chronophobia: On Time in the Art of the 1960s, 2004
Thomas Pynchon, The Crying of Lot 49, 1966











Monday, October 19, 2020
7– 8:50 PM

Michel Foucault, “Dream, Imagination, and Existence: An Introduction to Ludwig 
Binswanger’s ‘Dream and Existence,’” trans. Forrest Williams, pp. 29 –78

Ludwig Binswanger, Being-in-the-World: Selected Papers of Ludwig Binswanger, 
trans. by Jacob Needleman, 1963











Rollo May, Ernest Angel, and Henri F. Ellenberger, eds., Existence, 1958
Film: Harold Ramis, Groundhog Day, 1993

Monday, October 26, 2020
7– 8:50 PM











Monday, November 2, 2020
7– 8:50 PM

Fredric Jameson, “End of Temporality,” 2003
Samuel Delany, Empire Star, 1968
Video: “Clock of the Long Now”











Monday, November 9, 2020
7– 8:50 PM

George Spencer-Brown, Laws of Form, 1969
R. John Williams, “The Yin and Yang of G. Spencer-Brown’s Laws of Form,” 2019
Niklas Luhmann, Theories of Distinction, 2002
Podcast: Radiolab, Loops, 2019
Philip K. Dick, Ubik, 1969











Monday, November 16, 2020
7– 8:50 PM

Rita Felski, Doing Time: Feminist Theory and Postmodern Culture, 2000
Johannes Fabian, Time and the Other, 1983
Ursula K. Le Guin, The Dispossessed, 1974













Gustav Metzger, Untitled (Acid 
Action Painting), 1961



‘Auto­destructive art’ is a term created by Gustave Metzger shortly after World 
War II. According to Metzger, auto­destructive art is ‘never merely destructive.’ 
The self­referential and inherently political term is used to describe an artistic 
practice that accepts destruction as part of creation. Metzger’s work deals with 
historical trauma and is a protest against the violence that takes many forms.



Christian Boltanski, No Man’s  
Land, 2010



“I believe that at the beginning of all the lives of artists is a trauma,” Christian 
Boltanski said in his interview with The New York Times. He speaks about 
collective memories of traumatic events and loss through his work. Boltanski 
masterfully employs artifacts and images from the past to reconstruct such 
memories, and invites audiences from different times and places to relive them. 




